Accidental Monsters of Meaning

VWork Description

What are the monsters of our time? Where are they leading us?

Accidental Monsters of Meaning is a contemporary dance and interdisciplinary performance
installation examining the relationship between humans, the natural environment and consumer
culture. Set in the ambiguous and sterile space of a museum — zoo — viewing gallery — shopping
mall world, the human being becomes a specimen of our times, the consumer becomes the
product for consumption, and we are forced to face the realities of survival and extinction.

The work is designed as a performance installation from anywhere between 1 to 4 hours in
duration. It comprises of 5 perspex boxes co-existing within a shared space whilst carrying their
own themes, these being: PE.T. (Poly Ethylene Terephthalate), ANTHRO-APOLOGY, HUMAN
BUYINGS, DON'T YOU WORRY ‘BOUT A THING & THE DISAPPEARANCE. Within each box
exists combinations of human being, physical action, dance, text, objects, sound and projected
images. Audiences are invited to navigate the space freely, being able to view the boxes
individually and/or collectively.

Choreographed by Aimee Smith

Performed by Deb Robertson, Rhiannon Newton, Aisling Donovan, Bianca Matrtin,
Michelle Anderson/Natalie Holmwood

Sound design by Ben Taaffe

Set Construction by Ainsley Canning

Seasons at The Western Australian Museum in March 2011 and Spectrum Project
Space (Perth) from 31 July-2 August 2009



Philosopher Jonathan Lear talks about the "blind spot" of any culture: the inability to conceive of
its own destruction and possible extinction. This idea facinates me as | watch my own culture live
through a fragile and powerful time in our history. Powerfully destructive or powerfully
transformative? This is up to us.

Sometimes culture, the values and beliefs shared across a group of people, gets so ingrained
that we forget to stop, to take the time to ask if this is still who we are, what we believe in and
what we aspire for. My hope for this work is to create a space where we can stop and ask. But to
do it in a way that is all at once humorous, emotional, confronting and hopeful.

4 minutes of footage from the Western Australian Museum season in 2011;
http://vimeo.com/31072514



http://vimeo.com/31072514
http://vimeo.com/31072514

Set

5 perspex boxes.

Dimensions (Width/Depth/Height):
Box 1: 0.9m x 0.9m x 1.9m

Box 2: 2.2m x 1.2m x .9m

Box 3: 1.2m x 0.9m x 2.2m

Box 4:2m x 2m x 2m

Box 5: 1.2m x 0.6m x 2m

Empty water bottles to fill Box 1 ’
15 x empty packaging boxes

Lighting
5 x Profile spots or track lighting

Audio

5 x powered speakers
1 x laptop

1 x audio interface S 4 ‘
5 x audio cables (2x 8m & 3x 15m) oNg oNe spenas at each Lox, and 1o be ab
2 x wireless headphones move around to view the performers
MPD & cable o Aiferent nerenectioc

Visual

2 x 4000 lumens projectors

2 x DVD players & video cables
1 x projector cradle

Running Time g e
Variable: Between 1- 4 hours - Realtime, Maggi Phillips
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Comments from the audience was one of the most interesting and unique aspects of presenting
this work. A very diverse audience visited the work, particularly during the WA Museum season,
upon which it made a visibly strong impression. For many audience members, it was their first
exposure to contemporary dance and performance installation. The demographic who engaged
with the work spanned across generations, reaching far beyond the traditional or even
contemporary ‘arts scene’. Through a guest book we were able to collect feedback from many
of these audience members - here are a few examples.

Aimee Smith, Choreographer
Mobile: +61 (0) 439 691 390, Email: aimeesmith8@gmail.com
Website: www.aimee-smith.com

Jenifer Leys, Producer
Mobile: +61 (0) 432 750 668, Email: jen_leys@me.com
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